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Theory of Scenes: Paradigm Transformation and its Practice in China

Wen Wen Dai Juncheng
(Institute for Cultural Industries, Shenzhen University, Shenzhen 518060, P. R. China;
Cultural Economics Research Institute, School of Culture and Communication,

Central University of Finance and Economics, Beijing 100081, P. R. China)

Abstract: Along with the richness of urban cultural practices and the new development of urban
sociology, the theory of scenes has gained much attention of scholars at home and abroad in recent
years. The research process of theory of scenes went through the transformation from pre-scenes to
post-scenes, namely, the scenes are transformed from the spontaneous cultural phenomenon
represented by music, to the interaction of “cultural form, people and place”, and now to the
cultural consumption scenes and urban management tools formed by the interaction of urban cultural
power and public policy. At present, the theory of scenes is mainly used to analyze the cultural
spaces, the cultural consumption and the organic cultural growth; in future, virtual scenes and the
experimental analysis of cultural communities based on ‘post-scenes’ will be some of the direction
worth researching.
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